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19 September 2025 

SCOTTISH OPERA PRESENTS THE 
WORLD PREMIERE OF 
THE GREAT WAVE BY DAI FUJIKURA IN A BOLD INTERNATIONAL COLLABORATION WITH KAJIMOTO 

On 12 February at Theatre Royal Glasgow, Scottish Opera presents the world premiere of The Great Wave by Japanese composer Dai Fujikura and Scottish librettist Harry Ross. Telling the story behind Katsushika Hokusai and his world-famous woodblock print, ‘The Great Wave off Kanagawa’, it also tours to Edinburgh. 

Conducted by Scottish Opera Music Director Stuart Stratford, who celebrates a decade with the Company this year, this bold international co-production with KAJIMOTO is directed by the visionary Satoshi Miyagi. It interweaves the personal family narrative of Hokusai and his daughter Ōi, two generations of artists who redefined Japanese painting and printmaking. 

Blending contemporary opera and traditional Japanese musical elements, including the rich historic sounds of a shakuhachi-flute, The Great Wave uncovers the story of Hokusai’s universally recognised masterpiece – arguably the most reproduced artwork ever that even resulted in an emoji. Supported by the Government of Japan and Japan Arts Council, it explores the artistic genius, financial struggles, and illicit trade that inspired Hokusai’s art. 

This large scale, dynamic collaboration both on-and off-stage with classical music producer KAJIMOTO builds on centuries of cultural exchange between Scotland and Japan – not least in Hokusai’s influence on the Glasgow Boys, including Edward Atkinson Hornel and Charles Rennie Mackintosh, at the turn of the 20th century. 

This co-production is unique as it not only enhances Scottish Opera’s resources and reach through international collaboration but also provides special training opportunities for young Japanese arts professionals, continuing the Company’s commitment to the arts workforce of the future on a world scale.

Sung in English, the five-act, 12-scene opera is Fujikura and Ross' second collaboration, following their critically acclaimed A Dream of Armageddon in 2020, based on the H.G. Wells' story of the same name. Ross also translated the libretto of Fujikura’s 2021 opera Solaris, based on the Stanisław Lem novel. 

The scenographer for The Great Wave is Junpei Kiz, with costume designs by Kayo Takahashi Deschene, props design by Eri Fukasawa, lighting design by Yuka Hisamatsu, and video design by Sho Yamaguchi. The cast includes baritone Daisuke Ohyama as Hokusai and Julieth Lozano Rolong (Ainadamar 2022) as Ōi. They are joined by Shengzhi Ren (Oedipus Rex 2024), Edward Hawkins, Collin Shay, and 2025/26 Emerging Artists Chloe Harris and Luvo Maranti, seen recently in the double bill of L’heure espagnole and The Bear at Lammermuir Festival. 

Composer Dai Fujikura said: ‘I only knew Hokusai as an emoji until a friend took my wife, daughter and me to the big 2017 exhibition at the British Museum — I was stunned by the range of his work.

‘My wife said, “You should write an opera about him,” and I called Harry straight away. The more we researched, the more we found stories that seemed impossible but were actually true, and perfect for music. Every complex emotion, every twist of their lives, could only be fully expressed in opera.

‘Hokusai planned to live to 110 to be a perfect artist. His constant, positive creative energy drove him forward against all the obstacles in life. Such energy guided us to write this opera. For me, it’s really about a father and daughter, both artists, both chasing something just out of reach.

‘The music is dramatic, with thunderous orchestral forces and moments of intimate chamber music, full of endless melodies and even hilariously funny turns. I have made the orchestration more colourful than any combination of instruments I have ever used, brought to life by the dramatic voice of the shakuhachi solo.’ 

Librettist Harry Ross said: ‘In an unstable and competitive world, I’m glad Scottish Opera is producing a work that bridges cultures, drawing on Japanese history while speaking to core themes of life, legacy, and the pursuit of artistic perfection.

‘The Great Wave is an uplifting piece for dark times, about what it means to be an artist, to work with artists, and to keep striving to create beauty. Hokusai’s life was marked by reinvention and resilience. He saw each year he lived as an opportunity to perfect his art. His story, full of brilliance, humour, and struggle, feels so current. By exploring his extraordinary bond with his daughter Ōi, also an artist, we reveal Hokusai as a charismatic and caring collaborator, not the romantic artist working alone. He and Ōi give meaning to each other's ambition. In telling their story, we offer a peaceful connection across continents and oceans, showing how art can unite people across time and place. 

‘When Dai asked me if I wanted to research Hokusai for an opera about art and family, we’d just finished A Dream of Armageddon, an opera about complacency, war and authoritarianism. The more I learnt about Hokusai, and the more I travelled through Japan in his footsteps, the more connected I felt to myself as an artist and to my own family. I hope The Great Wave in turn inspires you to strive for family, beauty, and connection too.’

Director Satoshi Miyagi said: ‘To refine the arts does not mean extracting it from the world and placing it in a flask to nurture in a pure environment, but something that is born from mixing with other cultures and creating a chemical reaction — this is what I have gained and come to believe in from my experiences as a stage director. Hokusai may seem quintessentially “Japanese,” but he continuously created in times of such infusion and interaction of cultures when the East was encountering the West. 

‘This opera, The Great Wave, is not a mere model of Japonisme (the popularity and influence of Japanese art and design) but a stage where sparks will fly when the two cultures come together. These sparks are what digital images cannot convey to the audience, and the excitement of experiencing a live staged work. I hope you come to the theatre to bear witness.’ 

Those who wish to discover more about how The Great Wave was created can attend Pre-show Talks in Glasgow and Edinburgh, which delve into the detail of the opera. Tickets are free but should be booked in advance. Audience members with a visual impairment can enjoy the full opera experience at Audio-described performances, which have a live commentary describing the action on stage without compromising the music. At these performances, there are also free Touch Tours of the set, and a live audio introduction before the start of the performance.
[bookmark: _Hlk209103768]With tickets starting from just £23, Scottish Opera ensures world-class opera remains accessible to everyone across Scotland. In addition, £15 tickets are available for under-26s and students at every performance. Over 800 free tickets have been provided to schools since 2022, often introducing pupils to live opera for the first time, and over 1,600 free tickets have been distributed to New Scots communities across Glasgow, Aberdeen, Inverness and Edinburgh. Free tickets are also available for schools, colleges, and community groups, with travel subsidies where needed. 
The Great Wave is also supported by The Alexander Gibson Circle, Bernard & Jane Nelson, The Great Wave Syndicate, The Daiwa Anglo-Japanese Foundation, The Great Britain Sasakawa Foundation, The Japan Society of Scotland, and Scottish Opera’s New Commissions Circle. 
-ENDS- 

www.scottishopera.org.uk
You can follow Scottish Opera on BlueSky, Instagram, Facebook, Tik-Tok and You Tube @ScottishOpera 

Creative team 
Conductor				Stuart Stratford
Director				Satoshi Miyagi
Scenographer				Junpei Kiz
Costume Designer			Kayo Takahashi Deschene
Lighting Designer			Yuka Hisamatsu
Props Designer			Eri Fukasawa
Video Designer 			Sho Yamaguchi
Choreographer			Akiko Kitamura 		 

Cast 
Katsushika Hokusai 			Daisuke Ohyama
Katsushika Ōi				Julieth Lozano Rolong
Mr Tozaki / Nishimura Yohachi	Shengzhi Ren
Eirakuya Tōshirō / Takai Kōzan        Edward Hawkins 
Koto 					Chloe Harris**
Hokusai’s Grandson			Luvo Maranti*
Dr Philipp Franz von Siebold              Collin Shay

**Scottish Opera Emerging Artist 2024–26
*Scottish Opera Emerging Artist 2025/26

Performance Diary

Theatre Royal Glasgow  
12 & 14 February 2026, 7.15pm  

Festival Theatre Edinburgh  
19 & 21 February 7.15pm   
 
Pre-show talks  
14 & 21 February 
 
Audio description / Touch Tours  
14 & 21 February 

Notes to Editors

Dai Fujikura biography
Dai Fujikura is a London-based composer that was born in Osaka, Japan in 1977. He moved to the UK at fifteen and studied under Sir George Benjamin.
In 2020, Fujikura's opera "A Dream of Armageddon," based on H.G. Wells' story of the same name, premiered at the New National Theatre Tokyo and was widely acclaimed. That same year, his Fourth Piano Concerto, "Akiko's Piano," commemorated the 75th anniversary of the Hiroshima bombing and was released by Sony Music. His work "Entwine" has been performed by orchestras including the WDR Sinfonieorchester Köln and the New York Philharmonic.
His orchestral work “Wavering World,” was commissioned and performed by the Seattle Symphony, Pacific Philharmonia Tokyo, Musikalische Akademie des Nationaltheater-Orchesters Mannheim, and the City of Birmingham Symphony Orchestra.
His music theatre piece "Metamorphosis of a Living Room," in collaboration with theatre director Toshiki Okada, was commissioned and staged by Wiener Festwochen, and has been staged in Austria, Germany, Holland, Japan and Korea.
Fujikura has presented three operas: "SOLARIS" (2015), co-commissioned by the Théâtre des Champs-Elysées, the Opéra de Lausanne, and the Opéra de Lille; "The Gold-Bug" (2018), commissioned by Theatre Basel; and "A Dream of Armageddon" commissioned by New National Theatre Tokyo (2020).
His collaborations span various genres, working with artists like Ryuichi Sakamoto and David Sylvian. For the film "Mitsubachi to Enrai" (LISTEN TO THE UNIVERSE), he composed "Spring and Asura."
Fujikura has composed for traditional Japanese instruments as well as European period instruments. Since 2017 he has been the Artistic Director of the Born Creative Festival at Tokyo Metropolitan Theatre. He also curated concerts at La Folle Journée au Japon in 2016 and 2019. 
His music has been recorded on labels such as NMC, Kairos, Sony Music, and Fujikura’s own record label, Minabel Records. He has received numerous prestigious awards, including the Ivor Novello Award and the Silver Lion from the Venice Biennale.
His works are published by Ricordi Berlin.

Harry Ross biography
Harry Ross is multidisciplinary artist, writer, and producer working across opera, public realm projects, and socially engaged performance. He collaborates with Dai Fujikura as librettist and lyricist (A Dream of Armageddon, The Great Wave) and has directed or produced work for ROH2, Spoleto Festival (Italy), Shakespeare’s Globe, The British Council, The National Archives, and National Trust. He was the founding producer of Secret Cinema’s immersive theatrical experiences and produced RPS award winning London Contemporary Orchestra’s site-responsive concerts.
From 2021-24 he led the British Army’s Art and Engagement programme in Scotland, earning a Fringe First and the Scottish Arts Club Award for best Scottish Production. He currently serves in the British Army Reserve as a Specialist Advisor in creative production. He is a Visiting Research Fellow at the Veterans and Families Institute at Anglia Ruskin University, Visiting Lecturer at Moray School of Art, University of the Highlands and Islands and Expert in Residence at the Practitioners Hub of The Alan Turing Institute, the UK’s national institute for data science and artificial intelligence.
Harry is a Fellow of the Royal Society of Arts, Society of Scottish Antiquaries, Royal Society for Public Health and Member of the British Computer Society. He volunteers as a member of the City of Edinburgh’s Slavery and Colonialism Legacy Review Implementation Group and sings in his local parish church choir. He runs the creative studio O’NeillRoss & Associates from Glasgow with his wife Helen; and he has three grown-up children: Charlie who is an artist, Eugenia who is studying environmental geoscience and Theo who is studying music and filmmaking. He is proud to have followed in the footsteps of his parents, Rowan, a retired headteacher and Ian, a retired Army officer, by contributing to both education and defence while maintaining his career as a creative artist.
 
Scottish Opera 
Scottish Opera is Scotland’s national opera company and largest performing arts organisation. The Company was founded in 1962 by Sir Alexander Gibson ‘to lay the treasures of opera at the feet of the people of Scotland.’ Repertoire ranges across five centuries, from the earliest operas to newly commissioned world premieres. For mainstage and concert productions, the Company collaborates with the world’s finest singers and creatives, The Orchestra of Scottish Opera, and choruses for each opera. It co-produces work with companies including The Metropolitan Opera (New York), Opéra-Comique (Paris), and Adelaide Festival (Australia). Recent accolades include a South Bank Sky Arts Award, Scottish Award for New Music, 2017 UK Theatre Award, 2020 RPS Award, 2023 International Opera Award nomination, and 2023 Critics Circle Award for Outstanding Achievement in Opera. 
Presenting world-class opera at every scale, Scottish Opera is a trailblazer in community arts including ‘community opera’ combining chorus members of all backgrounds with a professional chorus, soloists, and The Orchestra of Scottish Opera. Productions include Pagliacci in Paisley (2018), Candide in Glasgow (2022), and Oedipus Rex at the Edinburgh International Festival (2024). The extensive touring programme ensures performances of Pop-up Opera and Opera Highlights are within reach of as many of Scotland’s dispersed population as possible.
The Company’s Outreach & Education programme, the longest running in Europe, includes in-person and digital Primary Schools Tours, enabling children to perform their own specially commissioned piece. Around 120 schools and 12,000 pupils take part in the live tour each year. The Emerging Artist programme gives early-career professionals comprehensive training for today’s opera industry. Breath Cycle, a pioneering initiative for those living with lung conditions, won the 2025 Classical:NEXT Innovation Award. Scottish Opera aims to be inclusive through the availability of free and subsidised tickets, audio-described performances, and Access performances with Dementia Friendly values at their core.
Worldwide audiences can experience Scottish Opera through recordings. Recent audio recordings featuring The Orchestra of Scottish Opera include Utopia, Limited (NAXOS 2025), The Seal Woman (Retrospect Opera 2025), and Shamus O’Brien (Retrospect Opera 2024). The Company’s 2021 production of The Gondoliers is available on BBC iPlayer, and the 2025 production of Trial by Jury / A Matter of Misconduct! is available on OperaVision worldwide (both productions filmed live at Edinburgh’s Festival Theatre). Josefine, by Samuel Bordoli and Antonia Bain, is the UK’s first newly commissioned opera for animation; it has won numerous awards at international film festivals since its July 2024 world premiere.

Scottish Opera is core funded by The Scottish Government.
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