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2 October 2026 


TEXTILE COLLAGES INSPIRED BY SCOTTISH OPERA’S NEW PRODUCTION OF TURANDOT GO ON DISPLAY AT
 THEATRE ROYAL GLASGOW

Scottish Opera and visual artist Fraser Taylor are collaborating on a new series of exhibitions inspired by the Company’s productions, staged in Theatre Royal Glasgow’s public foyers. 

The inaugural exhibition, entitled Back Drops, is a response to Scottish Opera’s new production of Turandot which opens on Thursday 22 October, and showcases a series of six new textile works by Glasgow-based artist and researcher Mhari McMullan. 

Each of the works is a complex fabric collage incorporating techniques including sublimation print (printing an image directly into fabric using heat), patchwork, smocking, and structural knotting, drawing on the opera’s riddles and ritual and the decadent, decaying theatrical world created by director Sir David McVicar.  

Mhari’s making process deliberately subverts the viewer's perception; printed folds, loose threads, and physical fragments merge to generate moments of trompe l’œil, confusing what is printed, constructed, or draped. The physical rendering of the textiles becomes a riddle in itself – a dream factory of pattern, process, and illusion that echoes the psychological maze of Puccini’s narrative.

The exhibition builds directly upon the success of the free public exhibition Digital x Hokusai in Scotland: The Life of Hokusai, staged in the foyers of Theatre Royal Glasgow and Festival Theatre Edinburgh in February of this year during performances of the Company’s production of Dai Fujikura’s The Great Wave. Following its popularity, Scottish Opera has invited Fraser Taylor to curate exhibitions by local artists once or twice a year during the Company's performances at the Theatre Royal.

Fraser Taylor said: ‘Theatre and textiles share a language of fabric, costume, drapery and illusion. Mhari McMullan’s seductively manipulated textiles play with exactly that, asking us to question what we are looking at, just as Turandot’s riddles do. I am thrilled that Mhari is the first artist to exhibit as part of this exciting partnership with Scottish Opera, and that audiences will encounter her work as part of their night at the opera. It creates a genuinely contemporary connection to Puccini's final work.’

Mhari McMullan said: ‘It has been a real pleasure developing Back Drops for Scottish Opera with Fraser Taylor. Fraser brings such generous creative energy to a collaboration, and having access to Scottish Opera’s incredible production facilities has allowed us to think about the presentation and scale of the work in a completely different way. I have really enjoyed playing with the theatricality of the textiles: what is printed, what is constructed and what might not be quite what it first appears.’

Alex Reedijk, Scottish Opera General Director, said: ‘The Theatre Royal is Scottish Opera’s home in Glasgow, and its foyers welcome a huge number of people each year. We want those spaces to be as alive with creativity as the stage itself. Through this new programme, we are opening the foyers to visual artists, putting their work in front of opera audiences and the public, and sharing the skills of our production workshops to help them show it at its best. We are thrilled to work closely with Fraser Taylor to contribute to the visual arts ecology of Glasgow by hosting what we plan to be an ambitious series of exhibitions and delighted to open with Mhari McMullan’s extraordinary Back Drops.’  

Back Drops is open to Turandot ticket holders from 5.30pm before evening performances, and 1pm before the matinee performance, as well as free to members of the public on 24, 29 and 30 October, from 2pm – 5pm.

Visitors to this exhibition can also experience The Butterfly, a tapestry designed by celebrated Scottish artist Alison Watt. Commissioned by Scottish Opera and woven by Master Weaver Naomi Robertson and her team at Edinburgh’s Dovecot Studios, the tapestry was installed in 2015. It is inspired by Puccini's Madama Butterfly, which Scottish Opera is staging in May as part of its 2026/27 Season. 

Turandot is a co-production with Irish National Opera, conducted by Scottish Opera Music Director Stuart Stratford, and confronts the darkness, power dynamics, and trauma inherent in Puccini’s final masterpiece head-on.

It features otherworldly, surreal set designs by Charles Edwards, drawing inspiration from David Lean’s film adaptation of Dickens’ Great Expectations, gothic cinematic works like The Shining, and the fading grandeur of abandoned vaudeville halls. Costume designs are by Doey Lüthi, lighting by Ben Pickersgill, sound by Andy Pink, and choreography by Gareth Mole. The stellar cast features Danish soprano Trine Møller in her company debut as Princess Turandot, alongside Victor Starsky as Calaf and Hye-Youn Lee as Liù.

For more information visit Puccini's Turandot | Scottish Opera 

-ENDS-
www.scottishopera.org.uk 
You can follow Scottish Opera on Bluesky, Instagram, Facebook, TikTok and YouTube @ScottishOpera 

Back Drops public opening times
Sat 24 October, 2pm – 5pm 
Thu 29 October, 2pm – 5pm 
Fri 30 October, 2pm – 5pm 

For additional press details please contact:
Emily Henderson, Press Manager, 0141 242 0511 emily.henderson@scottishopera.org.uk




Notes to Editors

Fraser Taylor
Fraser Taylor is the Curator of Scottish Opera’s new exhibition programme which will align the work of visual artists and productions staged at the Theatre Royal Glasgow. He studied at The Glasgow School of Art, and at the Royal College of Art. In 1983 he co-founded The Cloth, a creative studio based in London that focused on contemporary textile design and production. He has developed an interdisciplinary art practice and exhibited internationally. From 2001 until 2017, he was a Visiting Artist at the School of the Art Institute of Chicago. In 2017 he was awarded an Honorary Professorship from The Glasgow School of Art, University of Glasgow. From 2018 to 2026 he was the Guest Curator of the exhibition programme at the Beacon Arts Centre, Greenock.

Mhari McMullan
Mhari McMullan is an artist, writer and researcher based in Glasgow, creating work across textiles and print for exhibitions and commissions. Her current textile practice is supported through Research and Development funding from Creative Scotland. Alongside her studio practice, she works as a consultant and producer across contemporary art, craft and design. She established Welcome Home, co-curated Early Learning and was a founding director of Collect Scotland CIC. She has taught at Edinburgh College of Art, The Glasgow School of Art, and University of the Arts London. Her writing has been published by MAP Magazine, TEXTILE: Cloth and Culture and Panel. Her first book, Finishing the Edges: Fringe and the Paisley Shawl, edited with Panel (a curatorial organisation based in Glasgow) will be published in early 2027.

Scottish Opera 
Scottish Opera is Scotland’s national opera company and largest performing arts organisation. The Company was founded in 1962 by Sir Alexander Gibson ‘to lay the treasures of opera at the feet of the people of Scotland.’ Repertoire ranges across five centuries, from the earliest operas to newly commissioned world premieres. For mainstage and concert productions, the Company collaborates with the world’s finest singers and creatives, The Orchestra of Scottish Opera, and choruses for each opera. It co-produces work with companies including The Metropolitan Opera (New York), Opéra-Comique (Paris), and Adelaide Festival (Australia). Recent accolades include a South Bank Sky Arts Award, Scottish Award for New Music, 2017 UK Theatre Award, 2020 RPS Award, 2023 International Opera Award nomination, and 2023 Critics Circle Award for Outstanding Achievement in Opera, and the Art & Culture Award at the Inspiring City Awards 2026. 
Presenting world-class opera at every scale, Scottish Opera is a trailblazer in community arts including ‘community opera’ combining chorus members of all backgrounds with a professional chorus, soloists, and The Orchestra of Scottish Opera. Productions include Pagliacci in Paisley (2018), Candide in Glasgow (2022), and Oedipus Rex at the Edinburgh International Festival (2024). The extensive touring programme ensures performances of Pop-up Opera and Opera Highlights are within reach of as many of Scotland’s dispersed population as possible.
The Company’s Outreach & Education programme, the longest running in Europe, includes in-person and digital Primary Schools Tours, enabling children to perform their own specially commissioned piece. Around 120 schools and 12,000 pupils take part in the live tour each year. The Emerging Artist programme gives early-career professionals comprehensive training for today’s opera industry. Breath Cycle, a pioneering initiative for those living with lung conditions, won the 2025 Classical:NEXT Innovation Award. Scottish Opera aims to be inclusive through the availability of free and subsidised tickets, audio-described performances, and Access performances with Dementia Friendly values at their core.
Worldwide audiences can experience Scottish Opera through recordings. Recent audio recordings featuring The Orchestra of Scottish Opera include Utopia, Limited (NAXOS 2025), The Seal Woman (Retrospect Opera 2025), and Shamus O’Brien (Retrospect Opera 2024). The Company’s 2021 production of The Gondoliers is available on BBC iPlayer, and the 2025 production of Trial by Jury / A Matter of Misconduct! is available on OperaVision worldwide (both productions filmed live at Edinburgh’s Festival Theatre). Josefine, by Samuel Bordoli and Antonia Bain, is the UK’s first newly commissioned opera for animation; it has won numerous awards at international film festivals since its July 2024 world premiere.

Scottish Opera is core funded by The Scottish Government.
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