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PRESS RELEASE

7 May 2026 
** EMBARGOED UNTIL 10AM, 7 May 2026**
Scottish Opera announces 2026/27 Season featuring seven new productions

· Six new mainstage productions: The Galloping Cure, Turandot, Alcina, Fidelio, Madama Butterfly, and Così fan tutte 
· Commitment to bringing opera right across Scotland with a new touring production of Hansel & Gretel with local children’s chorus, three Pop-up Opera shows and a newly commissioned Primary Schools Tour, visiting over 80 locations in total 
· Season championed by female creative talent with a world premiere by Grammy-nominated Missy Mazzoli, and productions directed by Olivia Fuchs, Ruth Knight, Daisy Evans, Rebecca Meltzer and Lucy Bradley 
· Britten: Music for Voice and Orchestra concert marks the 50th anniversary of the composer’s death
· Scottish Opera General Director, Alex Reedijk OBE, celebrates 20 years with the Company
· BUILD brings together a range of initiatives for young people, nurturing the creative arts in Scotland and developing the professionals of tomorrow, on stage and behind the scenes
· Tickets on general sale from 28 May for mainstage productions with affordable pricing from £23, £15 for under-26s and £12.50 for Access Opera 

WATCH THE 2026/27 TRAILER, READ THE SEASON BROCHURE AND LISTEN TO THE SCOTTISH OPERA PODCAST HERE

In its 2026/27 Season, which is unveiled today (7 May), Scottish Opera presents seven new productions spanning almost 300 years of operatic innovation. Ambitious, outward-looking, socially committed and artistically uncompromising, the Company remains as devoted as ever, holding its artistic nerve in challenging times, producing exceptional work at every scale and creating opera for everyone in Scotland. 

As Scotland’s largest arts organisation and an industry leader which currently employs 188 staff, and 450 freelancers, it is also dedicated to cultivating the creative arts pipeline of audiences and professionals for the next era of opera. This includes new initiatives such as BUILD, and a new collaboration with Royal Conservatoire of Scotland. 

Alex Reedijk OBE, Scottish Opera General Director said: ‘Opera is not a luxury, it is a necessity. At Scottish Opera, we believe in the power of music, drama, and great art to provoke thought and move people to their core, and in my 20th year as General Director, that conviction has never been stronger. Nothing matters more to us than bringing opera to everyone across Scotland. 

‘The mainstage shows at the centre of the Season centre on brilliant, complex, powerful female characters. We also make a concrete, visible commitment to the women shaping the next era of opera including the work of composers and directors Missy Mazzoli, Olivia Fuchs, Ruth Knight, Daisy Evans, Rebecca Meltzer and Lucy Bradley.  

‘There are new co-productions and co-commissions with Irish National Opera, Opera Ventures Productions, NorrlandsOperan, Canadian Opera Company, San Francisco Opera, State Opera of South Australia, and Edinburgh International Festival. 

‘Our impact and reach will also be evident as we tour the country, visiting 34 communities with Opera on Your Doorstep, as well as Pop-up Opera, schools shows and outreach and education projects.

‘We are immensely grateful to everyone who buys a ticket and generously supports the Company as a Patron or a Friend, and indeed all our funders. We look forward to welcoming you to one of our performances.’ 

Stuart Stratford, Scottish Opera Music Director said: ‘Our unwavering dedication to new work and opera’s future comes to the fore with the world premiere of Missy Mazzoli and Royce Vavrek’s The Galloping Cure – a dazzlingly inventive and urgent opera exploring the human toll of the opioid crisis – at the Edinburgh International Festival. Our five subsequent mainstage productions – Puccini’s Turandot and Madama Butterfly, Handel’s Alcina, Beethoven’s Fidelio, and Mozart’s Così fan tutte in collaboration with 
the new Advanced Artist Diploma in Opera programme at the Royal Conservatoire of Scotland – are no less vibrant and urgent for today’s audiences. 
 
‘These works are not museum pieces. They ask us difficult questions about identity, freedom and betrayal – questions that constantly re-emerge in our own world. We hope you find something to treasure here.’ 

SEASON 2026/27 

At the core of the new Season are remarkable tales of transformation and transcendence, love and loss, finding oneself, and standing up for truth and goodness in the face of seemingly insurmountable odds.

At Edinburgh International Festival this August is the world premiere of Grammy-nominated composer Missy Mazzoli’s The Galloping Cure. Co-commissioned with Opera Ventures Productions, it is directed by Tony Award-winning Tom Morris and conducted by Stuart Stratford. Mazzoli's score blends orchestral and choral writing with club rhythms and DJ textures, and it is performed by a cast including Daniela Mack, Justin Austin and Susan Bullock with Gabrielle Turgeon joining the cast as Noy. This ambitious production has already been picked up by opera houses on three continents for future performances. 

This October, Sir David McVicar, who first directed for Scottish Opera in 1996, returns to the Company to stage a new, visually opulent production of Puccini’s Turandot, featuring the more expansive Alfano One ending. Stuart Stratford conducts Trine Bastrup Møller in the title role, alongside Victor Starsky, Insung Sim, and Hye-Youn Lee in what promises to be a production like no other. Reuniting with the creative team behind 2023’s award-winning Il trittico, McVicar confronts the darkness of Puccini’s work head on. 

In February 2027, Olivia Fuchs directs Handel’s romantic fantasy, Alcina. For the Company’s first Handel in over a decade, renowned conductor Dmitri Jurowski is on the podium, and the cast includes Madeline Boreham, 2026/27 Emerging Artists Charlotte Clapperton, Charlotte Jane Kennedy, and Luvo Maranti; and Emerging Artist alumni Chloe Harris and Edward Jowle. 

In the same month, Ruth Knight directs Beethoven’s Fidelio, to mark the 200th anniversary of the composer’s death. Beethoven’s only opera, conducted by Kensho Watanabe, features a cast including Julia Sporsén and Thorbjørn Gulbrandsøy. Fidelio has been designed on the same set as Alcina, demonstrating how the Company is consistently thinking of more sustainable and innovative ways to present opera. 

In May 2027, Daisy Evans directs Puccini’s heartbreaking masterpiece, Madama Butterfly.  Stuart Stratford conducts a cast led by Sunyoung Seo, with Andrés Presno, Lea Shaw and Phillip Rhodes. Hailed in the press as a ‘Butterfly for the ages’, it reimagines Cio-Cio-San’s story as a journey through memory and identity. There are also two relaxed Access Opera performances of Madama Butterfly, in Glasgow and Edinburgh, which make coming to a favourite title as easy and stress-free as possible.  

Rebecca Meltzer directs Mozart and Da Ponte’s biting social satire, Così fan tutte, also in May of next year. In this first opera presented in collaboration with the RCS Advanced Artist Diploma in Opera, John Butt conducts The Orchestra of Scottish Opera and a cast of hand-picked, international singers in the final stages of their training. 

At the mainstage shows, those who are visually impaired can also take advantage of audio-described performances, free Touch Tours and pre-show talks, all of which enhance the audience enjoyment and extend their knowledge of the piece. 

CONCERTS

Britten: Music for Voice and Orchestra this September marks the 50th anniversary of the renowned British composer’s death. The concert at Lammermuir Festival features Arvo Pärt’s Cantus in memoriam Benjamin Britten, and Britten’s Les Illuminations, Our Hunting Fathers and Phaedra. Douglas Boyd conducts 2026/27 Emerging Artists Charlotte Jane Kennedy, Avery Lafrentz and Charlotte Clapperton. 

This November, to celebrate 120 years of His Majesty’s Theatre, Aberdeen, The Orchestra of Scottish Opera and soloists including Jamie MacDougall unite for a one-off concert. The programme includes the Great American Songbook and opera and operetta's best-loved composers. 

Presented in November by much-loved broadcaster and tenor Jamie MacDougall and with the full forces of The Orchestra of Scottish Opera is an evening at Eden Court Inverness, which celebrates its 50th year. From Missy Mazzoli’s Breaking the Waves to iconic arias from Carmen, Madama Butterfly, and The Magic Flute, this is opera at its most vivid. As a special treat, Jamie also performs a collection of irresistible songs popularised by Harry Lauder.

TOURING

Opera On Your Doorstep returns with a staged production of Humperdinck’s Hansel & Gretel, directed by Lucy Bradley. Thanks to a new funding partnership with Laidlaw Opera Trust, it is touring to 34 locations across Scotland in Autumn 2026 and Spring 2027. The Music Director/Pianists José Javier Ucendo and Alistair Burton are joined by Charlotte Clapperton, Charlotte Jane Kennedy, Holly Teague, Avery Lafrentz, Rosie Lavery, Alexey Gusev, Ross Cumming, Emily Wishart and Audrey Tsang. In each location on the tour, local children will have the unique opportunity to perform in the production. 

Pop-up Opera tours to audiences all over the country from May, with performances of A Little Bit of The Elixir of Love, A Little Bit of Rigoletto, and children’s opera, Be a Sport, Spike!, for children aged four to eight.  Directed by Darren Brownlie, these 30-minute, miniaturised classics are ideal for anyone new to the artform. There will also be free school performances plus free illustration workshops for kids at select venues.  Storytellers Marc MacKinnon and Dani Heron, along with singers Holly Teague, Marie Claire Breen, Ross Cumming, Colin Murray, cellist Andrew Drummond Huggan and guitarist Sasha Savaloni — present the story. 

EMERGING ARTISTS, NATIONAL OPERA STUDIO & ROYAL CONSERVATOIRE PARTNERSHIP 
The Scottish Opera Emerging Artists programme offers rising talent a period of full-time work with the Company to help launch their careers. The Company is delighted to welcome sopranos Charlotte Jane Kennedy, Avery Lafrentz, mezzo-soprano Charlotte Clapperton, tenor Luvo Maranti, baritone Daniel Barrett, repetiteur Alistair Burton and casting officer Joseph Hookway, with the name of the Elizabeth Salvesen Costume Trainee to be announced. The Emerging Artist singers perform in several of this Season’s productions and tours, and a recital at the Royal Conservatoire of Scotland. 
Scottish Opera is once again partnering with National Opera Studio, hosting the 2026/27 cohort – a group comprising some of the brightest rising star singers and repetiteurs from around the world, for a brand-new showcase performance of operatic scenes and extracts on the set of Alcina.

Scottish Opera’s Music Director Stuart Stratford is a regular guest tutor at Royal Conservatoire of Scotland; he and The Orchestra of Scottish Opera are helping to train the next generation of conductors studying at the Conservatoire. RCS MMus conductors enjoy concerto workshop sessions with The Orchestra of Scottish Opera and RCS student soloists, under Stuart’s guidance. 
 
The Company also supports the Leverhulme Conducting Fellowship, facilitated through RCS, with each year’s Fellow closely involved with Scottish Opera. This Season’s Fellow, Stefano Boccacci, will receive coaching and performance opportunities, including on Così fan tutte, and other professional classical music organisations across Scotland.

OUTREACH AND EDUCATION

BUILD, supported by The William Syson Foundation, is new for the 2026/27 Season and brings together a range of initiatives for young people looking to further their knowledge of the arts industry. Through practical and transferrable experiences, the Company aims to equip budding artists and arts professionals for future employment and help them make informed and ambitious choices – to fulfil their potential and define opera’s next era with confidence, passion, and skill.

[bookmark: _Hlk213747492]Over the years, the Scottish Opera Primary Schools Tour has inspired over 850,000 children across all 32 Local Authority areas. This year’s show is newly commissioned work, Vive La Révolution, with a live tour, supported digital package and on-demand digital packages all available to prepare for a performance in costume in front of friends and family. Music is by Alan Penman with words by Natalie Arle-Toyne, and through song and stagecraft, pupils will find out what really happened in 1789 when the people of Paris stormed the infamous Bastille. 

The Elixir of Love: Three Ways to Stage an Opera is a free teaching resource for teachers, where Secondary School pupils learn about music, drama, and art and design – incorporating elements of history, storytelling, and critical thinking – as they explore Donizetti’s comedy. 

Disney Musicals in Schools collaborates with primary schools facing challenges in engaging with the arts. Teaching Artists guide pupils through rehearsals for special adaptations of Disney musicals and, crucially, provide training for teachers to build their pupils’ skills and confidence through the performing arts, creating a sustainable arts legacy for the future. Scottish Opera is Disney Musicals in Schools’ first Scottish partner, and this sixth successful year of the programme is the third year to engage with Additional Support Needs Schools. 

Scottish Opera partners with key specialist music schools across Scotland, Aberdeen City Music School at Dyce Academy, St Mary’s Music School in Edinburgh, and Douglas Academy in Glasgow, to support and mentor young singers exploring opera as a career. In 2026/27, the Company now expands this very successful programme to engage with secondary age students at other institutions who are exploring classical music as a career, giving more students a chance to engage with the operatic repertoire. The aim is to bolster arts industry career pathways and support the classical music industry in Scotland. 

Scottish Opera’s Children’s Chorus led by Chorus Director Susannah Wapshott and the Company’s Outreach & Education Department, for youngsters aged 8-11, continues, as does Edinburgh Tonic Arts Chorus for NHS Lothian staff. 

Expanding the Company’s partnership with Tonic Arts and NHS Lothian is a new dual-strand pilot programme in West Lothian to offer extra support, build physical strength and promote emotional wellbeing for new parents. It will offer therapeutic singing for families of premature babies, to encourage bonds when the baby might still be in an incubator, and specialised yoga, stretching and breath control. 

Another new project this Season is for young instrumentalists, led by The Orchestra of Scottish Opera, alongside award-winning composer Karen MacIver and renowned playwright, poet and theatre-maker Martin O’Connor. The players will mentor secondary school-aged pupils, and encourage new ways of thinking about composition, collaboration and creating new work. 

Scottish Opera is once again running Memory Spinners for those living with dementia, with the free project using music, storytelling, movement, and visual arts to help Glasgow-based people living with dementia get creative and form new support networks.

The ground-breaking, online programme, Breath Cycle, winner of the 2025 Classical:NEXT Innovation Award, continues to benefit those living with conditions affecting lung health – particularly Long COVID – with free resources that introduce participants to vocal exercises and breathing techniques. 
Places are available in Scottish Opera’s Community Choir, open to adults of all ages and conducted by Katy Lavinia Cooper. It gives members an opportunity to sing a wide variety of music in a supportive atmosphere, with sharings each term and chances to perform in full operas. 

Resources for The Small Magician, a trauma-aware, inclusive, accessible vocal education resource, are available online. These enable participants to healthily challenge and build their vocal technique and knowledge from the comfort of their own home or chosen space. 

Further information on the 2026/27 Season can be found at www.scottishopera.org.uk from 10am on 7 May 2026. 

-ENDS-

NOTES TO EDITORS 

This Season, Scottish Opera is kindly supported by: 

Dr Guthrie’s Association
Dunard Fund
Eli & Ashley Wald
Elizabeth Salvesen
Friends of Scottish Opera
Idlewild Trust
JTH Charitable Trust
Laidlaw Opera Trust
Malcolm Herring
Sally Groves in memory of Dennis Marks
Sarah and Howard Solomon Foundation
Scottish Opera’s ‘Play A Supporting Role’ Appeal
Scottish Opera’s Education Angels
Scottish Opera’s Emerging Artist Benefactors
Scottish Opera’s New Commissions Circle
Susie Thompson
The Aberbrothock Skea Trust
The Alexander Gibson Circle
The CMS Charitable Trust
The Cookie Matheson Charitable Trust
The Cruden Foundation
The D’Oyly Carte Charitable Trust
The David and June Gordon Memorial Charitable Trust
The Garrick Charitable Trust
The H R Creswick Charitable Trust
The Harbinson Charitable Trust
The Hugh Fraser Foundation
The J & J R Wilson Trust
The Pear Tree Fund for Music
The Rowena Alison Goffin Charitable Trust
The Scottish Government
The Scottish Opera Endowment Trust
The Scottish Opera Syndicate
The Souter Charitable Trust
The Springboard Charitable Trust
The William Syson Foundation
The Zich Charitable Trust

Scottish Opera 
Scottish Opera is Scotland’s national opera company and the largest performing arts organisation in Scotland. The Company was founded in 1962 by Sir Alexander Gibson with the goal ‘to lay the treasures of opera at the feet of the people of Scotland’, opening with performances of Madama Butterfly and Pelléas et Mélisande. The 2026/27 season marks its 64th Anniversary.  

Scottish Opera’s performance repertoire ranges across five centuries, from the earliest operas to newly commissioned world premieres, balancing favourites with under-explored works. The Company collaborates with the world’s finest singers and creatives, together with The Orchestra of Scottish Opera and choruses for each opera. Recent accolades include an International Opera Award 2023 Nomination for Il trittico, a South Bank Sky Arts Award, a Scottish Award for New Music, Sunday Herald Culture Awards, a 2017 UK Theatre Award, and a 2020 RPS Award. The Company took operas to Brooklyn in 2017 and Adelaide in 2020, and the 2022/23 season saw productions first staged at Scottish Opera appearing in Santa Fe, Madrid, Toulouse, and Los Angeles. The 60th Anniversary Season included the UK fully staged premiere of Osvaldo Golijov’s Ainadamar and the Company premiere of Puccini’s Il trittico.  

The Company tours extensively across Scotland to ensure performances are within reach of as many of the country’s dispersed population as possible. This is one of the most extensive touring programmes of any European opera company and a much-valued contribution to Scotland’s cultural and artistic life, particularly in remote and island communities.  

The Company’s Education & Outreach programme, the oldest in Europe, includes an annual in-person and digital Primary Schools Tour, bringing children the opportunity to perform their own specially commissioned piece alongside professional singers. Around 120 schools and 9,000 pupils take part each year. Scottish Opera aims to be inclusive and affordable through availability of free and cheap tickets, as well as performances offering audio description and specially-devised shorter Access performances.  

Scottish Opera is committed to making opera for all, presenting opera at the highest possible standards in theatres across the country, outdoors on tour, and digital audiences around the world. The Company’s 2021 production of The Gondoliers, filmed live at Festival Theatre Edinburgh, is available on BBC iPlayer and OperaVision. Scottish Opera’s on Screen productions are available to watch at www.scottishopera.org.uk/what-s-on/opera-on-screen. The collection includes Donizetti’s L’elisir d’amore, Humperdinck’s Hansel and Gretel, Mozart’s Così fan tutte, Menotti’s The Telephone, The Diary of One Who Disappeared, Mister MacNeep Has Lost His Sheep, and Samuel Bordoli and Jenni Fagan’s The Narcissistic Fish.  
 
Renowned for their flexibility and craftsmanship, Scottish Opera productions are frequently presented by opera houses across the globe. Two of our 60th Anniversary productions have been presented by co-producer Welsh National Opera: Osvaldo Golijov’s Ainadamar was performed in Cardiff, Llandudno, Bristol, Plymouth, Birmingham, Milton Keynes and Southampton from September to November 2023. Puccini’s Il trittico was performed in Cardiff in October 2024. 
 
Following on from a run at the Opera Comique in Paris, Detroit Opera performed our 2019 production of Missy Mazzoli’s Breaking the Waves in April 2024. It performed Ainadamar, which was also presented by The Metropolitan Opera in New York in October 2024. In May 2025, Breaking the Waves opens at Houston Grand Opera in a co-production of Houston Grand Opera, Opera Ventures, Scottish Opera, Théâtre National de l’Opéra Comique, and Adelaide Festival that began life in Scotland.  
 
In addition, our 2014 production of Donizetti’s Don Pasquale was performed twice in Canada: at Vancouver Opera in February 2024, and at Canadian Opera Company in Toronto in April and May 2024. 

Scottish Opera has achieved the Silver level of accreditation from National Centre for Diversity.

For additional press details please contact:
Emily Henderson, Press Manager, 0141 242 0511,emily.henderson@scottishopera.org.uk   

Scottish Opera is supported by the Scottish Government.
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