[bookmark: OLE_LINK1][bookmark: OLE_LINK4][image: ..\logo\A4 logo.jpg]
[bookmark: OLE_LINK9]
PRESS RELEASE

11 March 2026 

GRAMMY-NOMINATED COMPOSER CREATES OPERA AFTER LOSING FAMILY TO ADDICTION
· Scottish Opera and Opera Ventures Productions present world premiere of The Galloping Cure at Edinburgh International Festival on 9 August 2026

TRAILER AVAILABLE HERE 

Grammy-nominated composer Missy Mazzoli and Pulitzer Prize-winning librettist Royce Vavrek both lost immediate family members to drug overdoses. Now Scottish Opera and Opera Ventures Productions are bringing their opera about it to the world stage.

The Galloping Cure, premiering at the Edinburgh International Festival this August, tells its story through a darkly seductive allegory: a mysterious carousel that arrives in a struggling rural town, promising to eliminate all pain. The first ride is free. Getting off is much harder.

Conducted by Stuart Stratford and directed by Tony Award-winning Tom Morris (War Horse), the production reunites the creative team behind Breaking the Waves, the 2019 Edinburgh International Festival hit that toured internationally to critical acclaim. They have collaborated with Opera Ventures Productions and Scottish Opera to create what they are calling an opera for the age of addiction. 

It is co-commissioned with NorrlandsOperan AB (Sweden, supported by Riksbankens Jubileumsfond), Edinburgh International Festival, and San Francisco Opera. The production will be co-produced with State Opera of South Australia and Canadian Opera Company, ensuring the work reaches audiences worldwide. This unprecedented international coalition of funders spans three continents to back a brand-new work tackling one of the defining crises of our time. 

Missy Mazzoli said: ‘The opioid crisis is not merely a headline for me and Royce; we have both lost immediate family to overdoses and other drug-related tragedies, and this crisis reverberates through nearly every aspect of our lives.

‘For years we have wanted to write a work about these experiences, and opera provides a large enough palette to create something that is both compassionate and illuminating.’

Tom Morris said: ‘Missy and Royce are Titans of the 21st century operatic stage. They take no prisoners and will tear up trees to show the world that opera can tell powerful, horrifying, tender stories that resonate to the core of our age.   

‘The Galloping Cure is exactly that and it is a huge honour to work with them on its world premiere production.  And it’s not just an allegory about the opioid crisis. It’s a story about existential pain and the allure of shallow instant solutions. Inspired by texts from Kafka and Karen Russell, they have created a world that is both mythic and brutally recognisable. Their visceral operatic language allows us to hold beauty and horror in the same moment, and to struggle with the compulsions caused by both.’

The story follows Dr Theresa Hart as she struggles to ease the suffering of her community in a forgotten corner of the world. When the charismatic Lucky Mack arrives with his carousel, the town is swept into euphoria. But the ride won't stop turning.

Mazzoli's score blends orchestral and choral writing with club rhythms and DJ textures, creating what she describes as ‘a dark parallel to our own world, devastating and gorgeous in equal measure. Swirling brass and winds mesh with exaggerated house music beats, Appalachian folk sounds unite with orchestral strings, and operatic vocals soar over a hallucinatory landscape.’

Leading stage designer Rebecca Ringst matches the ambitious score with cutting-edge immersive audiovisual design evoking a post-industrial town transformed into a fever dream.

Scottish Opera Music Director Stuart Stratford added: ‘Missy Mazzoli’s music has an immediacy that connects with contemporary audiences while remaining deeply operatic. After the success of Breaking the Waves, we knew we wanted to continue our partnership with her. This score is thrilling to conduct. It moves between intimate moments of devastating beauty and these massive, visceral soundscapes that put you right inside the experience of addiction. Working with Opera Ventures and our international partners allows us to take risks on work this ambitious.’ 

The cast is led by Argentinian mezzo-soprano Daniela Mack in her Scottish Opera debut as Dr Theresa Hart, alongside baritone Justin Austin (Rising Star of the Year at the 2024 International Opera Awards) as Lucky Mack, and Susan Bullock as Ivona Kowalski. They are joined by Scottish Opera Emerging Artists Edward Jowle and Luvo Maranti, and former Emerging Artists Catriona Hewitson, Lea Shaw, and Ross Cumming. The role of Noy is yet to be announced. 

The production is inspired by Franz Kafka's 1917 short story A Country Doctor and based on an original tale by Pulitzer Prize finalist and MacArthur “Genius Grant” recipient Karen Russell. She is the author of short story, Proving Up, which was also made into an opera by Mazzoli and Vavrek in 2016. 

Opera Ventures Productions has pioneered a new model for creating opera in the 21st century, bringing together international houses and festivals to share resources and risk. Founded by John Berry (former Artistic Director of English National Opera), Opera Ventures has previously commissioned and produced with partners including Scottish Opera, Greek (Mark-Anthony Turnage) and Ainadamar (Osvaldo Golijov), all of which have toured internationally. In an era when commissioning new opera has become increasingly rare, Opera Ventures has proven it is still possible, if you are willing to think globally.

Scottish Opera has been a key partner in this model, bringing seven years of collaboration with Opera Ventures to The Galloping Cure. As Scotland's national touring company, Scottish Opera's workshop and production skills are specifically designed to create sets that adapt to theatres of different sizes, making them the ideal partner for international touring productions. This expertise, combined with Scottish Opera's track record of championing contemporary opera, has been crucial to bringing Mazzoli's ambitious vision to life.

‘Commissioning new opera is one of the hardest and most essential challenges the art form faces’, said John Berry. ‘Opera can be as immediate and relevant as cinema, and The Galloping Cure reminds us of opera's communicative power through the combination of music, theatre, and design. This piece exists only because ambitious organisations across continents have chosen to back a brand-new project with something urgent to say.’ 

Performances of The Galloping Cure are on 9, 11 and 12 August 2026, at Edinburgh International Festival. www.scottishopera.org.uk/shows/the-galloping-cure/

Supported by a syndicate of donors including Sarah and Howard Solomon Foundation, Susie Thompson, Eli & Ashley Wald, Malcolm Herring, Sally Groves in memory of Dennis Marks and the New Commissions Circle.

-ENDS- 
www.scottishopera.org.uk
You can follow Scottish Opera on BlueSky, Instagram, Facebook, TikTok and YouTube @ScottishOpera 

Cast 

Theresa Albertine Hart, The Doctor 		Daniela Mack
Lucky Mack					Justin Austin
Ivona Kowalski				Susan Bullock
Samatha (Sam)				Edward Jowle
Megan (Meg)					Catriona Hewitson
Mayor						Luvo Maranti
Zoe						Rosie Lavery
Erin						Lea Shaw
Shawna					Donna Bateman 
Duane						Connor James Smith
Jackie Boy					Frank Church
Warren					Ross Cumming 

Creative team
Conductor					Stuart Stratford 
Composer 					Missy Mazzoli
Libretto					Royce Vavrek
Original story 					Karen Russell 
Director & Dramaturg				Tom Morris 
Set and props designer			Rebecca Ringst 
Associate Director & Movement Director 	Leah Hausmann 
Costume Designer				Christina Cunningham 
Lighting Designer				Lucy Carter 
Projection Designer				Will Duke 
Beats by 					Blume and Lorna Dune
Mixed by 					Lorna Dune

Performance diary
9,11 &12 August 7pm 
Festival Theatre Edinburgh

Notes to Editors

Scottish Opera  
Scottish Opera is Scotland’s national opera company and largest performing arts organisation. The Company was founded in 1962 by Sir Alexander Gibson ‘to lay the treasures of opera at the feet of the people of Scotland.’ Repertoire ranges across five centuries, from the earliest operas to newly commissioned world premieres. For mainstage and concert productions, the Company collaborates with the world’s finest singers and creatives, The Orchestra of Scottish Opera, and choruses for each opera. It co-produces work with companies including The Metropolitan Opera (New York), Opéra-Comique (Paris), and Adelaide Festival (Australia). Recent accolades include a South Bank Sky Arts Award, Scottish Award for New Music, 2017 UK Theatre Award, 2020 RPS Award, 2023 International Opera Award nomination, and 2023 Critics Circle Award for Outstanding Achievement in Opera.  
Presenting world-class opera at every scale, Scottish Opera is a trailblazer in community arts including ‘community opera’ combining chorus members of all backgrounds with a professional chorus, soloists, and The Orchestra of Scottish Opera. Productions include Pagliacci in Paisley (2018), Candide in Glasgow (2022), and Oedipus Rex at the Edinburgh International Festival (2024). The extensive touring programme ensures performances of Pop-up Opera and Opera Highlights are within reach of as many of Scotland’s dispersed population as possible. 
The Company’s Outreach & Education programme, the longest running in Europe, includes in-person and digital Primary Schools Tours, enabling children to perform their own specially commissioned piece. Around 120 schools and 12,000 pupils take part in the live tour each year. The Emerging Artist programme gives early-career professionals comprehensive training for today’s opera industry. Breath Cycle, a pioneering initiative for those living with lung conditions, won the 2025 Classical:NEXT Innovation Award. Scottish Opera aims to be inclusive through the availability of free and subsidised tickets, audio-described performances, and Access performances with Dementia Friendly values at their core. 
Worldwide audiences can experience Scottish Opera through recordings. Recent audio recordings featuring The Orchestra of Scottish Opera include Utopia, Limited (NAXOS 2025), The Seal Woman (Retrospect Opera 2025), and Shamus O’Brien (Retrospect Opera 2024). The Company’s 2021 production of The Gondoliers is available on BBC iPlayer, and the 2025 production of Trial by Jury / A Matter of Misconduct! is available on OperaVision worldwide (both productions filmed live at Edinburgh’s Festival Theatre). Josefine, by Samuel Bordoli and Antonia Bain, is the UK’s first newly commissioned opera for animation; it has won numerous awards at international film festivals since its July 2024 world premiere. 

Scottish Opera is core funded by The Scottish Government.
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For additional press details please contact: Emily Henderson, Press Manager, 0141 242 0511, emily.henderson@scottishopera.org.uk
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